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Course Objectives:





       In recent years,  early-modern English drama has often been contextualized in terms of its structural relationship to the development of the English city, especially London. Lawrence  Manley tells us that “Like the language,  London was  undergoing rapid growth and change,  offering new possibilities for exchange and combination,  producing signs, symbols, civic habits, and systems of order.”  Manley takes us quickly to the core of critical interest in the city as a material context for theatre.  The great city is a place of energy, dynamism and variety,  producing the signs and symbols that manifest themselves in exciting and innovative  cultural products,  including literature and theatre.   All cities, after all, are places for the accumulation of material and cultural resources.   But the city is also a place of “systems of order,” of novel or intensified modes of discipline in the form of  ideologies of civility and sedentarism which  are circulated through and amplified by the very same literature and theatre.   Manley’s thesis reflects an ambivalence about the city expressed in the Western literary tradition from the classics and St. Augustine through to the modern novel.  The city sustains panegyric and utopia as well as satire.  As Gail Paster argues, the city is a place of mastery over nature -- both environmental  and human -- and such mastery generates both psychological release and profound discomfort.  Raymond Williams demonstrates that in the early-modern city “appeared [the] shock of recognition of a new dimension. . . The objectively uniting and liberating forces were seen in the same activity as the forces of threat, confusion and loss of identity.” 


       The central objective of this course, then, is to explore the mutually constituting ambiguities of  London as a city and its newly commercialized and industrialized theatre.   We will consider the theatrical aspects of the city, and the urban and urbanizing aspects of the theatre, in terms of  liberation and restriction, order and disorder, subject constitution and anxiety of loss. We will attend to various kinds of urban roles, performances and perspectives, and examine them in terms of their appeal  to particular urban audiences differentiated by status, class and gender.  Along the way, we will encounter and characterize several dramatic genres, but we will pay special attention to the significance of -- or over-emphasis upon -- citizen or city comedy.  We will enhance our knowledge of the social, political and economic history of early-modern London.  And by no means least, we will enhance our comfort and facility in reading Shakespeare, some of his contemporary playwrights, and early-modern English texts more generally. 








Required Texts:





Thomas More, Utopia (Dover)


Germaine Warkentin, ed., The Queen’s Majesty’s Passage (CRRS)


Shakespeare, A Midsummer Night’s Dream (Arden/Thomson)


Shakespeare, Romeo and Juliet (Arden/Thomson)


Shakespeare, King Henry IV, Part One (Arden/Thomson)


Shakespeare, Measure for Measure (Arden/Thomson)


Thomas Dekker, The Shoemaker’s Holiday (New Mermaids)


Ben Jonson, The Alchemist (New Mermaids)


Thomas Middleton and Thomas Dekker, The Roaring Girl (New Mermaids)


Thomas Middleton, A Chaste Maid in Cheapside (New Mermaids)





Custom Courseware Packet 














Course Requirements:





Participation 					10%





Term Paper (20-25 pages)			40%	Due April 25





Seminar Presentation (25 mins.)		20%





Formal Seminar Response			10%





Take-home exam				20%	Due April 15





Papers must be typed, using 12 pt. font, and double-spaced.   MLA citation style should be used.





Participation:





Class participation is essential.  Participation marks will be based on attendance and class discussion.





Attendance: 





Attendance is mandatory.  Poor attendance will significantly harm your participation mark and will not dispose me to raise your final grade should you have borderline marks.  Excessive tardiness also will not be tolerated.





Academic Dishonesty:





Plagiarism or other forms of cheating will have serious repercussions.  Be familiar with the University policy regarding Academic Integrity, referred to in the Graduate Calendar (p. 21, Sec.7.1).  If you ever have any questions about the appropriate attribution of credit, please ask me.





Penalties for Plagiarism:





The common penalty in Arts for plagiarism in a written assignment, test, or examination is F on the paper and F for the course.  For the most serious acts of plagiarism, such as the purchase of an essay or cheating on a test or examination, the penalty can also include suspension for a period of up to five years from registration in courses taught in a particular department in Arts or from all courses taught in this Faculty.  The Faculty also reserves the right to submit student work that is suspected of being plagiarized to Internet sites designed to detect plagiarism.











Tentative Schedule (Subject to Modification):








Scheduled readings are to be done for the class indicated.  All readings are examinable, including those in the course packet.








Jan. 8  Introduction; Utopia, Manley





15  A Midsummer Night’s Dream; Botero, Williams 





22 1 Henry IV, Elias





29 Romeo and Juliet, Donne





Feb. 5 The Queen’s Majesty’s Passage, Newman





12  Stow, Whitney, deCerteau


 


19  Mid-Term Break





26 The Shoemaker’s Holiday; Dekker (The Magnificent Entertainment)





Mar. 4 Measure for Measure, Archer





11  Measure for Measure, The Alchemist, Stubbs





18 The Alchemist, Leinwand





March 19 Last Day for Voluntary Withdrawal from Course Without Penalty





25 The Roaring Girl, Leggatt





Apr. 1 The Roaring Girl, A Chaste Maid in Cheapside





8 A Chaste Maid in Cheapside, Paster
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Table of Contents








1. Lawrence Manley	Literature and Culture in Early Modern London, “Introduction”





2. Giovanni Botero 	A Treatise Concerning the Causes of the Magnificency and Greatness of Cities





3. Raymond Williams 	The Country and the City, chapter 5 “Town and Country” and chapter 14 “Change in the City”





4. John Donne		Satire 1





5. Norbert Elias		The Civilizing Process, excerpts





6. Karen Newman		Cultural Capitals, chapter 3 “Walking Capitals”





7. John Stow		A Survay of London





8. Isabella Whitney	“A Communication. . . To London” and “The Manner of Her Will”





9. Michel de Certeau	The Practice of Everyday Life, chapter 7 “Walking the City”





10. Thomas Dekker		The Magnificent Entertainment





11. Ian Archer	The Pursuit of Stability, “Introduction: the  problem of order”





12. Philip Stubbs		Anatomy of the Abuses in England





13. Theodore Leinwand	The City Staged, chapter 1 “City Comedy and City Types”





14. Alexander Leggatt	Citizen Comedy in the Age of Shakespeare, chapter 2 “Citizen hero and citizen villain”





15. Gail Kern Paster	The Idea of the City in the Age of Shakespeare, “Introduction: The Arts are Produced by Overcrowding” and chapter 2 “Out of One City – Two”
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